For You Are Quoting Shakespeare, You Blinking Idiot
If you cannot understand my argument, and declare “It’s Greek to me”, you
are quoting Shakespeare; if you claim to be more sinned against than sinning,
you are quoting Shakespeare; if you recall your salad days, you are quoting
Shakespeare; if you act more in sorrow than in anger, if your wish is father to
the thought, if your lost property has vanished into thin air, you are quoting
Shakespeare; if you have ever refused to budge an inch or suffered from greeneyed jealousy, if you have played fast and loose, if you have been tongue-tied, a
tower of strength, hoodwinked or in a pickle, if you have knitted your brows, made
a virtue of necessity, insisted on fair play, slept not one wink, stood on ceremony,
danced attendance (on your lord and master), laughed yourself into stitches, had
short shrift, cold comfort or too much of a good thing, if you have seen better
days or lived in a fool’s paradise - why, be that as it may, the more fool you, for
it is a foregone conclusion that you are (as good luck would have it) quoting
Shakespeare; if you think it is early days and clear out bag and baggage, if you
think it is high time and that that is the long and short of it, if you believe that the
game is up and that truth will out even if it involves your own flesh and blood,
if you lie low till the crack of doom because you suspect foul play, if you have
your teeth set on edge (at one fell swoop) without rhyme or reason, then - to give
the devil his due - if the truth were known (for surely you have a tongue in your
head) you are quoting Shakespeare; even if you bid me good riddance and send
me packing, if you wish I were dead as a door-nail, if you think I am an eyesore,
a laughing stock, the devil incarnate, a stony-hearted villain, bloody-minded or
a blinking idiot, then - by Jove! O Lord! Tut, tut! for goodness’ sake! what the
dickens! but me no buts - it is all one to me, for you are quoting Shakespeare.
Bernard Levin quoted in The Story of English.

A Caper through Shakespeare is part of the

Royal Shakespeare Company’s
Open Stages Project

Amateur groups in the UK were invited to apply
to perform a production as part of the RSC’s
Open Stages. They were looking for productions
that would be challenging, following the RSC’s
own principles of being inquiring, ambitious,
collaborative and engaging.
Our pitch, based on a loose concept and a name, was successful and
The Tavonians was accepted for this unique project.
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In the past few months various members of The Tavonians - actors,
directors, technical crew - have attended workshops with RSC
professionals. Two days after the final performance at Buckland
Abbey, The Tavonians will be travelling to Truro to present part of our
production in a Showcase at the Hall for Cornwall. One company from
that Showcase will be able to present their full production at the RSC
Theatre in Stratford-upon-Avon.
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The Tavonians Theatre Company
presents

The Tavonians

A Caper through Shakespeare

We aim to be amateur in nature
whilst professional in our standards,
and we welcome new members
whether wanting to be on stage or
off stage. We present two or three
productions each year, as we have
done for more than 75 years.

A new play written for The Tavonians by
Jayne Newton Chance, Sally Reid
and Kit Walkham,
with more than a helping hand from
William Shakespeare

Theatre Company

or Call it what you Will

Lead Director Natasha Buckley

We also have occasional
playreadings, theatre visits and
social events.

Presented at Buckland Abbey,
Garden & Estate in association
with The National Trust

0845 519 6592 (free from a landline)
info@tavonians.org.uk

Part of the
RSC Open Stages project

www.tavonians.org.uk
President
Norma Woodcock
The Tavonians Committee
Ali Fife, Chair
Alison Wright, Treasurer
Graham Goddard, Secretary
Elizabeth Cole
Kit Harbottle
Christopher Kirwin
Phil Morgan
Martin Perrin
Elaine Simkins
Martin Taylor
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Please ensure all mobile phones or other devices are switched off

A Note from The Director
This certainly has been a
Caper! When I was first
approached by The Company
to help with their production,
I never envisaged the huge
journey we would all take.
The script is finely crafted and,
in true Brechtian style, has
been written and re-worked to
find the perfect story. There
are some truly eye opening
moments throughout this piece
that we hope will take your
breath away. Drawing from
many of the most popular
Shakespeare pieces, you’ll
travel with The Company of
Dreamers through Twelfth
Night, A Midsummer Night’s
Dream, Antony and Cleopatra,
Romeo and Juliet and As You

Like It....with a fair smattering of
sonnets and one-liners to keep
you on your toes.
It is most rewarding to see
how the company has fully
embraced a new style and
convention of theatre, making
this a wholly ensemble piece,
with little music, minimum
sets and props and great
imagination and flair. The
enthusiasm and dedication
of the company is to be
highly commended. With
a wide range of ages and
experience combined with the
stunning backdrop of Buckland
Abbey, we hope that you
will thoroughly delight in this
evening’s entertainment.
Natasha Buckley

All the world’s a stage,
And all the men and women merely players:
They have their exits and their entrances;
And one man in his time plays many parts

Matt Simpson This production marks then end of
a sixteen year career break from amateur theatre.
My last appearance being in the Abbey Junior School
production of Little Red Riding Hood, which was a hit
with the critics and audience alike!
Selwin Hulme-Teague I am never happier than
when rehearsing for a play. Recent roles include
Dodger in Oliver (TMTC) and Bugsy in Bugsy Malone
(TC2). I’ll be with Youth Music Theatre again in August.
I’ve thoroughly enjoyed the new challenges in Caper.
Kit Walkham Working with Jayne and Sally to write
the script for Caper was a satisfying challenge. This
is my first script for the Tavonians. My play To Serve
the Present Age was performed locally, and I have
published sketches and a murder mystery.
Dan Wallis I’d just like to thank my dog, my family,
and my bush of thorn, and of course everyone who
voted for me. This show has changed my life! I am
literally over the moon!
Dreamers rule!

Frank Woodcock My pipe and I have appeared in

quite a few Tavonians productions, but this one is really
different, because I will actually be able to light it - or at
least I will if we perform outside, so I’m hoping for good
weather.

Alison Wright My interest has always been in the

Natasha Buckley is a well established national Theatre Practitioner.
Her work includes International Youth Theatre Tours to China,
Greece and Ghana and a wide range of projects both locally and
nationally. Originally a trained actor, she now delivers applied
Drama at all levels of the curriculum, supporting local schools and
colleges with residencies, productions and workshops. She is also
an Honorary Fellow of the Peninsula Medical School where she is
associate artist to the Medical Humanities Team using Theatre in
the training of Medical Professionals. Currently she is in consultancy
with the University of St Mark and St John regarding the innovative
development of a new and unique BA Hons Acting Degree, the only
one of its kind in the South West!
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backstage processes of costuming and staging plays so
that performances look effortless and professional - not
easy with tight budgets and awkward venues! I joined
the Tavonians in 1999 and am Treasurer & Vice-Chair.

Gill Wyatt I’ve performed with various societies in
small roles and as a soloist. Most memorable have been
performances at Buxton Opera House, with soloists from
the Savoy Opera, and as a chorist in Music of the Night.
I look forward to Caper with the Tavonians.
Geoff Wyatt I started as a performer in 1994 but

soon learnt the error of my ways and went back stage!
I have been an assistant stage manager or stage
manager at various venues including the Theatre Royal
Plymouth and Buxton Opera House.
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Do you run a
business
?

The action of the play takes place at no particular
period of history and mostly in no particular
location. Indeed it may not even be of this world.

Perhaps you’d like
to advertise in the
programme for future
productions.
It will reach a loyal
and local audience.
To find out more
please email
info@tavonians.org.uk

Malcolm Mitchell
Prompt & Reliable Service
TELEPHONE : 01822 834082 / MOBILE : 07889 750576
E-mail : malcolmmitchell@hotmail.co.uk
Maintenance. Landscaping. Chippings Laid. Patios. Paths.
Driveways. Fencing. Turfing. Stone Walls. Mowing.
Power Washing. Home Improvements Interior & Exterior.
Painting & Decorating. Rubbish Removal.
Licenced Waste Carrier. Fully Insured.
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Scene 1

Quarrel

Scene 2

Shipwreck

Scene 3

The Troupe

Scene 4

A Meeting

Scene 5

Announcement

Scene 6

Brainstorm

Scene 7

Competitor

Interval

Drinks are available in the Restaurant.
The interval is planned as 20 minutes
but may be extended if the Restaurant
is busy.

Scene 8

Rehearsal

Scene 9

In the Bushes

Scene 10

Turning Point

Scene 11

Rival Entry

Scene 12

Performance and After

A Street in Stratford-upon-Avon

Buckland Manor
Buckland Manor
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Jane Hamlyn Since I started acting in the late
1950s this is the first time a script has been altered to
accommodate my ancientness - I’m now a character’s
grandmother rather than his mother (he is very young!)
Ah well! Bring on the Botox.
Diane Hooper I’ve always loved performing, singing is
my first love but I’ve always wanted to do more acting
and this wonderful play has given me that chance,
coupled with my love of Shakespeare it couldn’t have
been better. Can’t wait to do more. Please!
Kate Newman I’m a gap-year student and going to
read medicine. I like singing and acting and I play piano
I’ve been in School for Scandal, Oh What a Lovely War,
and The Government Inspector. I’m really enjoying the
Shakespeare which I didn’t enjoy at school.
Jayne Newton Chance As one of the writing team I
created the character of Dogsbody - and liked him so
much I wanted to play him. I suspect that Dogsbody
is my alter ego. “Better a witty fool than a foolish wit”
according to Feste in Twelfth Night.
Lara Pollard I have always enjoyed acting and been
involved in many productions. Caper has broken a run
of pantomimes, though I don’t think I will ever escape the
principal boy stereotype! This is my first outing with the
Tavonians.
Sally Reid I’ve been directing and acting with the
Tavonians almost since the time of Shakespeare - with
productions such as Canterbury Tales, The Browning
Version and Blithe Spirit. It’s been great fun co-writing
this time and working with this talented and feisty cast.
Peggy Salmon I’ve been a westcountry based
actress for long enough to have worked for the original
Plymouth Theatre Company and I’ve toured as far as
Aberdeen and done experimental theatre. I’m delighted
that as Mrs. Dimple I can ‘tour’ just down the road.
David Simkins I have been with the Tavonians now
for about 12 years and done so many performances
where I play multiple parts I now have a split
personality. This is my first attempt at Shakespeare, I
wonder if it will be my last?
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Helena Ancil I’ve recently returned to the company.

The last Tavonians’ production I performed in was
Going Nowhere, An Evening with Noel Coward. The
last presentation I directed was The Dartmoor Society’s
Literary Festival in May 2008. Time certainly flies...

The Cast
Daniel Furneaux Will Shakespeare
Allyce Ayling Anne Hathaway / Bianca ( Cleopatra )

Allyce Ayling After graduating from The Bridge
Theatre Training Company in London I moved back
to Cornwall to act full time in the South West. This
production has been an absolute pleasure. And thank
you all for watching.

Peter Griffith John ( Clown / Charmian )
Lara Pollard Jessica ( Rosalind/Ganymede ) / troupe

Elizabeth Cole I joined The Tavonians in 1986. I
mostly do backstage, props, etc. - just like Dogsbody.
I’ve also enjoyed doing some lovely cameo roles. I
have many interests (some might say I am or have a
‘busy’ body!). I devise quizzes for charity - hint, hint.

Jayne Newton Chance Dogsbody
Frank Woodcock Dan ( Malvolio / Duke Senior )
Jane Hamlyn Katherine / attendant

Ali Fife I’ve been with The Tavonians since 2005

and involved in every production since then, usually
behind the scenes - sometimes as director, usually as
production manager, only occasionally on stage. What
I enjoy most is designing the posters.

Graham Goddard Christopher ( Toby Belch / Touchstone )

Daniel Furneaux I started acting many years ago by
being thrown out of a saloon. Since then with my local
drama group I’ve usually been the stuntman! This is
my first production with the Tavonians and also my first
Shakespeare. And I still get thrown about!

Peggy Salmon Mrs Dimple ( Maria / Hymen )
David Simkins Anthony ( Andrew Aguecheek / Oliver )

Phoebe Gilmore I’ve always been interested in theatre

Gill Wyatt Miranda ( Celia )

and performing arts. Having studied ballet and tap I went
on to play Puck in TC2’s A Midsummer Night’s Dream. I’m
studying drama at GCSE and hoping to work in fashion
and design. This is my first show with the Tavonians.

Graham Goddard This is my second outing with

The Tavonians this year, the first having been a Murder
Mystery. I was also in a MAD panto soon afterwards.
Now, quite different, I look forward to performing in the
prestigious setting of Buckland Abbey.

Dan Wallis Robin ( Orlando )

Selwin Hulme-Teague Hugh ( Silvius )
Diane Hooper Emilia ( Audrey )
Matt Simpson Ed ( William )
Kate Newman Maria ( Phoebe )
Phoebe Gilmore Imogen ( Aliena )
Ali Fife Duchess Gertrude / troupe

Peter Griffith I enjoy being a member of the
Tavonians. I was Ronnie in Absurd Person Singular

Alison Wright troupe / entourage

last year - great fun! As a member of Plymouth G&S
Fellowship I will be narrator in HMS Pinafore concerts
including 30 June at Cotehele House.

Helena Ancil attendant
14
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The Crew
Natasha Buckley Lead Director
Kat Savage Assistant Director
Sally Reid Assistant Director
Helena Ancil Assistant Director (As You Like It)
Ali Fife Producer / Poster design / Programme design
Alison Wright Production team and Costume
Elizabeth Cole Props / Programme advertising
Geoff Wyatt Stage Manager
Phil Mills Stage crew
Andy Kelly Stage crew

each character – loosely based
on a Shakespeare archetype.
(They have names used by
Shakespeare and also today.)
There was a further loop
following casting – the lovers’
roles expanded to fill gaps, and
a Duke changed sex.

wife Anne and their three children
in Stratford and ‘disappeared’,
turning up seven years later
as an actor and playwright in
London. Some have suggested
that he was with a travelling
troupe of players gathering
material for his plays.

And is there any truth in it? In
his early twenties Will left his

We hope you enjoy our creation.
Comments welcome.

Jayne Newton
Chance
has had 13 plays
produced, including
Albert and Equiano,
which is soon to tour
in South Africa.

Sally Reid
has published a
dramatic adaptation
of Roald Dahl’s
Fantastic Mr Fox.
Puffin 1987.

Kit Walkham
has had a local
history play produced,
and publishes
sketches for church
use through www.
twelvebaskets.co.uk.

Other members of The Tavonians
Photography / Publicity / Front-of-House

With Special Thanks
• Gerald and Irene Williamson for loan and delivery of the
Devon Harvest Wagon
• The Tavistock Musical Theatre Company for loan of the
handcart
• Janet Nesaule for making the skull
• The Tavy Club for rehearsal space
• The National Trust for publicity and rehearsal spaces
• The Tavistock Times for publicity
• Tavistock Library for the display of photographs
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Writers’ Reflections
Caper – a frolicsome leap; a
prank. This merry, unpredictable
creativity is a vital thread in
theatre, and shaped our story
of Will and the Company of
Dreamers.
The Tavonians committed to
create a show entitled “A Caper
through Shakespeare”, then
set about shaping it through
open workshops and tasking
three playwright members to
prepare a script. Our writers’
brief evolved from “linking up
favourite scenes” to a full play
which is a tribute to the Bard,
inventing a world into which he
could fall and find inspiration for
his colourful characters.
We debated period –
Elizabethan? modern?
1950s? We concluded that
Shakespeare’s appeal is
timeless, so the main action
occurs in a time and space
that is “what you will”, among
his favourite extras – a troupe
of travelling players. As we
conferred round kitchen tables,
spread out jottings and leafed
the “Complete Works”, a

storyline emerged. Dropping
Will into the troupe was easy
enough, and we agreed on his
role there. Getting him out –
well, we’ll let you judge how we
solved that.
We borrowed freely from the
plays and sonnets, trying to
keep our new writing natural but
timeless – not easy. We could
not include all the comedy motifs
– no long lost twins – but we
have humour, disguise, a storm
and a balcony among others.
Having three keyboards in action
helped keep the words flowing
as deadlines approached. We
looped between individually
writing scenes, negotiating the
plotline, and editing to shape
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