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1831 Charlo�e goes to Miss 
Wooler's school at Roe 
Head

1843 Charlo�e returns to 
Brussels in January

1817 Branwell born

 Aunt Branwell dies and 
they go back to Haworth

1821 Mrs Brontë dies

1845 Rev Nicholls becomes 
curate at Haworth

1814 Maria born

1818 Emily born

1823 Elizabeth Branwell (Aunt 
Branwell) comes to look 
a�er the family

1816 Charlo�e born

1812 Patrick Bronte and Maria 
Branwell marry

1825 Maria and Elizabeth, the 
two eldest girls, die

1840 Branwell becomes a tutor 
and then a railway clerk

1820 Anne born

1815 Elizabeth born

 Patrick appointed to the 
incumbency of Haworth

1836 Anne is at Roe Head

1842 Charlo�e and Emily go to 
the Heger School in 
Brussels

1854 Charlo�e marries Rev 
Nicholls on 29 June 

 Charlo�e takes her father to 
Manchester for a cataract 
opera�on

1853 Charlo�e’s  Ville�e
published

1847 Charlo�e’s Jane Eyre 
published and is an 
immediate success.  Anne’s 
Agnes Grey and Emily’s 
Wuthering Heights 
published, both fail

1848 Anne’s The Tenant of 
Wildfell Hall published

1846 Emily's Wuthering Heights 
and Anne's Agnes Grey are 
accepted for publica�on but 
Charlo�e's The Professor is 
refused

 Branwell dies, 24 September
 Emily dies, 19 December
1849 Anne dies, 28 May
 Charlo�e’s Shirley published
1851 Charlo�e receives her 3rd 

proposal of marriage - from 
her publisher

1855 Charlo�e dies, 31 March

1861 Patrick Brontë dies

1857 Charlo�e’s The Professor is 
finally published

Important dates in the lives of the Brontë family

Left to right:  Patrick, Charlotte, Branwell, Emily, Anne

Brontë

The scenes take us from the 
present day back to 1845 and 
Branwell's anticipated return

We then go back to 1825 when 
Branwell was eight

In 1842 Charlotte and Emily go to 
Brussels to M. Heger's school

Eventually we return to 1845

Act Two

In 1833 Charlotte and Emily are 
away at school

The scenes continue in 1845 and 
proceed through the rest of the 
lives of the Brontë children

by Polly Teale

Act One

In 1835 Branwell apparently goes 
to London but is back in a week

Tavonians Theatre Company
presents

Interval
Refreshments are available

We kindly request that 
all mobile phones and 
electronic devices are 

switched off.  

Please take a moment 
to locate your nearest  

exit in case of 
emergency.

The videotaping or 
making of electronic or 

other audio and/or visual 
recordings of this 

production is a violation 
of United Kingdom 

Copyright, Designs and 
Patents Act 1988 and an 

actionable offence.

This amateur produc�on of 
Bronte is by arrangement 

with Nick Hern Books.

The silent raffle will 
be drawn before the 

end of tonight’s 
performance, please 

check your raffle 
�ckets as you leave.
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The Crew

 Box Office Ali Fife Cook, Peter Griffith

We would like to thank all those who have made this production possible –

Everyone who has lent props including many of the cast and crew plus 
Steph Reese for the coatstand and Tri County for coal

 Branwell Brontë Tim Su�on
 Arthur Hun�ngdon
 Heathcliff

 Props Sue Pell, Jodie Kent

The Cast
 Charlo�e Brontë Janine Plunke�

 Anne Brontë Annabelle Byrne

 Patrick Brontë Stuart Waterworth 
 Mr Rochester
 Mr Heger
 Arthur Bell Nicholls

 Director Stuart Waterworth 
 Assistant Director Ali Fife Cook

 Costume Rosy Griffith, 
  Mollie Bowhay, Cynthia Rickards

 Lighting and sound Di ffitch, Paul ffitch

 Publicity/Programme Design Ali Fife Cook

 Marketing Rosy Griffith, Ali Fife Cook, 
  Tim Randell, and others

 Emily Brontë Jeni Boardman

 Bertha Rochester Laura Cunliffe
 Cathy

 Front of House Rosy Griffith, 
  Tavonians volunteers

With Thanks

The Printworks (formerly Kingdon House) for rehearsal space

Delectisimo for providing meals, snacks and drinks at most of the venues

The local ticket outlets: Mary Tavy PO & Stores; The Royal Oak, Meavy; 
Kivells Estate Agents, Callington; Miller Town & Country, Tavistock; Sterts 

Box Office; Donalds Menswear, Okehampton

As they create their characters the play also 
shows how the children – and later the 
young women – were influenced by the 
people in their lives. The drunken Branwell 
becomes the worst of both Heathcliff 
(Wuthering Heights) and also of Arthur 
Hun�ngdon (The Tenant of Wildfell Hall); 
we find that Charlo�e based some of Jane's 
passion for Rochester (Jane Eyre) on her 
Belgian tutor, M Heger, for whom she had a 
deep desire, and her father's blindness was 
the inspira�on for Rochester's loss of sight.

The play and the characters

In the play you will find that the characters 
from the novels appear in various places so 
that, for example, the actor playing 
Branwell becomes the alcoholic characters 
in his sisters' novels. Charlo�e becomes 
Jane Eyre and Patrick becomes Rochester. 
The only occasions where this does not 
happen is with Cathy from Wuthering 
Heights and Bertha from Jane Eyre. We 
believe that this is because in each of those 
cases the author – Emily or Charlo�e – was 
trying to dissociate herself from those 
characters. 

Our exci�ng and challenging rehearsal task 
has been to make it possible for you to 
follow this journey.

The play begins in 1845 when Branwell 
returns home in some disgrace. We go back 
very quickly, however, to the �mes when 
the Brontë children were young and to the 
beginnings of their passion for wri�ng. 



“It is in vain to say human beings 
ought to be satisfied with 

tranquility: they must have action; 
they will make it if they cannot 

find it.” 
Charlotte Brontë, Jane Eyre

“I have dreamt in my life, dreams 
that have stayed with me ever after, 
and changed my ideas; they have 

gone through and through me, like 
wine through water, and altered 

the colour of my mind. And this is 
one: I'm going to tell it - but take 

care not to smile at any part of it.”
Emily Brontë, 

Wuthering Heights 

“Smiles and tears are so alike with 
me, they are neither of them 

confined to any particular feelings: 
I often cry when I am happy, and 

smile when I am sad.” 
Anne Brontë, 

The Tenant of Wildfell Hall 

It hangs in the Na�onal Portrait 
Gallery.

This is the only surviving group 
portrait of the three famous 
novelist sisters - from le� to right: 
Anne, Emily and Charlo�e.  It is by 
their brother Branwell.

The portrait was thought to have 
been lost un�l it was discovered 
folded up on top of a cupboard in 
1914. In the centre of the group a 
male figure, previously concealed 
by a painted pillar, can now be 
discerned; it is almost certainly a 
self-portrait of Branwell 
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Above: 
The parsonage and 
cemetery in the 1860s

Haworth in the mid 19th century
The Brontës may be closely associated with rugged moorland and wild 
expanses of heath, but their immediate surroundings in the small 
town of Haworth were very different. An 1850 inves�ga�on by 
Benjamin Hershel Babbage reveals Haworth as unclean, unsanitary, 
and with alarmingly high mortality rates on a par with the densely 
populated urban districts of 19th century east London.  The inspec�on 
was ins�gated by Patrick Brontë who, as parish curate for Haworth, 
was witness to the many early deaths of its inhabitants.  

The average life expectancy was just 25.8 years; 41.6% died before the 
age of six. Perhaps most appallingly, the inves�ga�on confirmed that 
the graveyard, situated on the hill at the top of the town and in front 
of the Brontës' home, was so overcrowded and poorly oxygenated 
that decomposing, putrid ma�er filtered into the water supply. 

Presented to the General Board of Health, the report successfully 
prompted work to improve the town's sanita�on.

The findings of Babbage's report are shocking.  Haworth was a small 
industrial mill town, and the view onto the moors was broken by tall 
smoking chimneys.  Excrement ran down the street; for want of 
sewers, fenced in areas held human waste, offal from the slaughter-
house and pigsty waste for up to months at a �me. Housing was 
poorly ven�lated and overcrowded, with several dwellings in cellars. 

Left:
Haworth Moor



The music featured in this performance is by The 
Unthanks, being se�ngs of poems by Emily Brontë, 
including Remembrance and The Night is Darkening 
Round Me.  The play also features part of Emily’s poem 
I’m happiest when most away,  verses from two poems by 
Anne Brontë, A dreadful darkness closes in and A Voice 
from the Dungeon, and part of a prayer.

In 1811 Patrick Brontë published a set of moral verses, 
Co�age Poems.  In 1846 a volume of twenty-one poems 
by Currer, Ellis, and Ac�on Bell – Charlo�e, Emily and 
Anne Brontë – was published;  despite the fact that it 
received encouraging reviews, only two copies were sold. 

Brontë Poetry
Remembrance

By Emily Brontë

Cold in the earth—and the deep snow piled above thee,

Far, far removed, cold in the dreary grave!

Have I forgot, my only Love, to love thee,

Severed at last by Time's all-severing wave?

? 

 wrong!

Now, when alone, do my thoughts no longer hover

Over the mountains, on that northern shore,

Resting their wings where heath and fern-leaves cover

Thy noble heart forever, ever more?

Cold in the earth—and fifteen wild Decembers,

From those brown hills, have melted into spring:

Faithful, indeed, is the spirit that remembers

After such years of change and suffering!

Director’s Notes

I first read this play about two years ago and determined that I had 
to do it. So here it is. It is not a tradi�onal play and its episodic 
nature makes for a fast-moving work. The fact that two actors play 
seven parts is not as a result of doing it on the cheap but is part of 
the structure of the work, so that the characters in real life become 
the characters from the works of the sisters.

A�er a lot of hard work and analysis, reading of biographies, 
discussions and, of course, rehearsal, here is a piece of work which 
has not been straigh�orward to present for a touring produc�on. 
We all hope that you will enjoy the finished product. It is a 
wonderful play and I have been blessed with a talented and hard 
working cast to whom I owe a great debt for their contribu�on to 
the vision of this produc�on. You might have to forgive me, 
however, for being in the show at the last minute as a result of the 
unavoidable withdrawal of the original cast member!  And for that I 
also have to give great thanks to Ali Fife Cook who stepped in to be 
my assistant director to enable this to happen.

Stuart Waterworth

I have said for some �me that this will be my last produc�on and 
people have not believed me. So I thought that if I put it in print, 
you will have to. I have enjoyed direc�ng over the years but it is 
ge�ng more �ring and I need some �me to do other things.



Janine Plunke� began performing at a young age, 
joining the Na�onal Youth Theatre of Great Britain 
in 1996 and earning a BA (Hons) in Drama from 
Exeter University in 2000.  She then had an 18 year 
break from the stage to focus on wri�ng and raising 
two sets of twins. She returned to ac�ng last year, 
playing Mrs Sowerberry in Oliver! and was part of 
the community cast for The Shearing Gang this 
summer, both at Sterts. This is Janine's first show 
with Tavonians.

Laura Cunliffe stepped into this role only eight days 
before the first performance.  Laura has been 
involved in drama and dance since the age of four 
and has been in many shows.  She par�cularly loves 
ballet, street and contemporary dance.  She’s a 
teaching assistant in a primary school and is 
involved in the Early Energy Centre in Liskeard, 
teaching a number of groups.  Teaching is to be her 
career, making much use of performing arts which 
she believes are beneficial to everyone.  

Jeni Boardman appeared with Tavonians in Humble 
Boy last year - her very first acting role. Although 
she’s had no formal training as an actor she has 
spent 11 years working in primary schools with 
children aged 4-5 which could be considered 
training in itself!  Jeni currently works with deaf 
young adults as a senior communication support 
worker, enabling communication through British 
Sign Language.  Alongside acting and signing, her 
hobbies include singing, piano playing and yoga.  

Annabelle Byrne is new to Tavonians and is playing 
her first lead role. Previously she has starred in the 
musical Beauty and the Beast and two Pantomime 
produc�ons with the Musical Theatre Society at the 
University of Plymouth. There she is comple�ng her 
final year of Marine Biology. Annabelle's first 
language is German, she moved to the United 
Kingdom a�er she completed her A-Level 
equivalent. She is very excited about the show and 
is looking forward to seeing the audience's reac�on.

Stuart Waterworth has been acting and directing 
for over half a century.  His roles have included 
Norman in Table Manners, Henry II in Becket and 
Lion in Winter, Frank in Educating Rita and 
Anthony Blunt in Alan Bennett's Single Spies.  
Recently he was Hector in History Boys at Sterts.  
He has directed The Prime of Miss Jean Brodie, Oh 
What a Lovely War, many Ayckbourn plays, and 
the highly successful productions of Calendar 
Girls, My Boy Jack and most recently Humble Boy.

Tim Sutton started singing and acting in primary 
school, and hasn't stopped since.  Musical theatre 
has been a mainstay throughout, including Joseph 
in three productions of Technicolour Dreamcoat 
and leads in several G&S operas.  He was last seen 
in Humble Boy with Tavonians and before that as 
Ratty in The Adventures of Mr. Toad in 
Okehampton.  He was in The Accrington Pals and  
The Crucible in London.  In his working life Tim 
does things with computers, usually while singing.

Polly Teale
Polly Teale, who was born in 1962, is an award-
winning theatre prac��oner. A�er seeing a 
produc�on of Anna Karenina at her school she was 
moved to write to the director, Nancy Meckler, who 
phoned her the next day and the two have been joint 
ar�s�c directors of the Shared Experience theatre 
company since 1995. 

She has authored a number of original plays and 
stage adapta�ons and has found par�cular acclaim 
crea�ng works rela�ng to Charlo�e Brontë; Brontë is 
Teale's third and final play to explore the works of the 
Brontë family, following on from her adapta�on Jane 
Eyre, her original play A�er Mrs Rochester, and Wide 
Sargasso Sea, itself inspired by Jane Eyre. 

She has directed across the UK. In the 1980s she won 
the Sydney Edwards Award for Best Director and was 
nominated for a 2003 London Evening Standard 
Theatre Award for Best Play for A�er Mrs Rochester.

“You need to be 
robust in theatre, but 
unfortunately I'm not 
very thick-skinned”.

Polly Teal’s other 
works include; Mine, 
A�ers (for BBC 
Screen2) and Fallen 
(for Traverse 
Theatre, Edinburgh).



Box office and general enquiries: 07342 014778

www.tavonians.org.uk

Tavonians Theatre Company 
is based in Tavistock and 
generally presents two 

productions each year, mostly 
on tour around east Cornwall 

and west Devon.

We aim to be amateur in 
nature whilst professional in 

our standards, and we 
welcome new members 

whether wanting to be on 
stage or behind the scenes.

If you would like to keep in 
touch with all that we are 
doing you can receive our 

newsletter by email.  
Just send a request to 

newsletter@
tavonians.org.uk.

Established 1935
Registered Charity 1176339

Trustees:  
Peter Griffith (Chair), 
Stuart Waterworth 

(Vice-Chair), 
Rosy Griffith (Secretary), 

Paul ffitch (Treasurer), 
Di ffitch, Ali Fife Cook, 
Sue Pell, Marnie Smith
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Life Stories will be a lively telling of 
tales that are funny and sad, upli�ing 
and down-to-earth; The produc�on is 
being developed out of individual 
stories, recorded by Tavistock Area 
Support Services as part of their Life 
Story Project.

We will be presen�ng our drama in 
in�mate and social se�ngs, o�en 
woven around a meal, the first 
performance being a special theatre 
dinner event at the Bedford Hotel as 
part of Tavistock Fes�val.
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Explore a Play Day
Sunday 5th January

Join us to read 
through a number 
of plays then do a 
lightly rehearsed 
performance.  Help 
us to choose future 
produc�ons.

Our next produc�on
April & May 2020


